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Abstract 

Bayburt University 's English Language Teaching (ELT) department, is starting its courses 
as of 2016 fall season, using the Turkish sage Dede Korkut ’s tales as part of its speech training 
curriculum. The story Wild Dumrul presented in this article is famous in world literature for 
its theme of "marital love and sacrifice. ” Using literary pieces for speech classes is practical 
as students interpret their content and express their feelings in them by their individual style. 
English, pronunciation-wise, is the most inconsistent language in the world, hardly bound by 
any standards. However it is possible to learn to deal with it through a rigorous methodology 
of awareness and application of its phonetic features. The segmental units such as vowels and 
consonants and suprasegmental features such as stress, rhythm, linking, pause and pitch must 
first be learned and practiced for satisfactory performance. IP A transcription reading is a 
traditional way of bringing out such features into utterance. Many speech errors are avoided 
or corrected through this methodology. After a meticulous study, the English instructor 
candidates at Bayburt University ELT department will grasp the basics of phonetics through 
Dede Korkut ’s inspiration leading them to a successful speech training career. 
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Dede Korkut Oykiileriyle Turk Ogrencilerinin Ingilizce 
Sesletimlerinin Geli§tirilmesi 

Ozet 

Bayburt Universitesi Egitim Fakiiltesi’nin 2016 yilinda ilk kez aqilan ingiliz Dili Egitimi 
bdliimii, bolgeyle ozdeyleyen unlit Turk bilgesi Dede Korkut ’un dykiilerini dinleme-konuyma 
derslerinde sesletim egitimi iqin kaynak malzeme olarak kullanacaktir. Bu makalede iylenen 
Deli Dumrul dykiisii diinya literatiiriinun iinlii bir “ evlilikte ayk ve fedakarlik” yaheseridir. 
Edebiyatin dil egitiminde ve dzellikle konuyma egitiminde kullamlmasi sik uygulanan bir 
yontemdir. Ogrenciler boylece inceledikleri malzemeyi duygu ve diiyiinceleriyle birleytirerek 
kendilerini dzgiin biqimde ifade edebilmektedirler. ingilizce, sesletim yonilnden diinyamn en 
kural tammaz dili olmasina ragmen, uygun bir egitim He bu guqliigiin altindan kalkmak 
miimkundur. IP A qevriyazi qdziimlemesi denilen teknikle, Ingilizce ’nin kaydedilmi§ 
sesbirimleriyle, vurgu, ulama ve duraklama dzellikleri dogru biqimde sesletilmektedir. Bu 
yontemle yaziya indirgenmiy konuyma metinleri iizerinde yapilan qcthymalar, ogreniciyi arzu 
edilen performansa gotiirmektedir. Ciddi bir inceleme, uygulama ve dzellikle de denetleme 
sonunda Bayburt Universitesi ’nin ingiliz Dili Egitimi ogrencilerinin, bolgenin bilgesi Dede 
Korkut ’un kendilerine verecegi ilhamla en kisa zamanda ingilizce sesletimlerini uluslararasi 
standartlara gikaracaklan kwjkusuzdur. 
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1. Introduction 

Dede Korkut, i.e. "Grandfather Korkut," is a widely-renowned soothsayer and bard, 
and an advisor or sage, solving difficulties faced by tribal members in Turkish oral 
tradition (Barthold, 1962). He is said to have appeared in the time of the Oghuz ruler 
Inal Syr Yavkuy Khan (Lewis, 1974), by whom he was sent as ambassador to the 
Prophet. Korkut then became a Muslim and when he returned, he gave advice to the 
Great Khan of the Oghuz (ibid). The tales related to Dede Korkut was later collected 
as a heroic legend known as Oghuz-nameh of the Oghuz people (Demir, 2015). The 
legend starts out in Central Asia and continues in Iran, Azerbaijan and Anatolia 
(Barthold, 1962). Bayburt people embraces Dede Korkut as their own since he refers 
to the Bayburt castle in his tale Bamsi Beyrek (Mirabile, 2012). A grave attributed to 
him in Masat Village is claimed to be his burial site Dede Korkut tales have 
significance for the Turkic peoples especially for their ethnic identity, history, 
customs and the value systems throughout history (Barthold, 1962). These stories 
carry morals and values significant to the social lifestyle of the nomadic Turkic 
peoples and their pre-Islamic beliefs (Lewis, 1975). The mythic narrative is part of 
the cultural heritage of Turkic countries, including Turkey, Azerbaijan, Turkmenistan, 
and Kazakhstan and to a lesser degree Kyrgyzstan (ibid). In the story Wild Dumrul, 
Son of Dukha Koja we read how Wild Dumrul offends Allah by challenging Azrael 
first and then he realizes his mistake and finds favor with Allah on condition that 
someone agrees to die in his place. Then Dumrul's parents refuse to die in his place 
but his wife agrees. Dumrul then asks Allah to spare his wife and then Allah grants 
them both 140 years. In addition to offering a prayer to the current Khan, Korkut 
commands that this story be kept alive by the bards (Lewis, 1974). 

1.1. Using Popular Stories to Teach ESL Students’ Speaking Skills 

The notion that the main objective of EFL teaching is to help students to communicate 
fluently in the target language because most teachers still believe that an EFL class 
should focus on mastering linguistic elements only. However, recent trend in EFL 
teaching indicates the necessity of integrating literature because its rich potential to 
provide an authentic model of language use (Pardede, 2016). Among literary genres, 
short stories seem to be the most suitable choice for this due to their potential to help 
students enhance the four skills — listening, speaking, reading and writing — more 
effectively because of the motivational benefit embedded in the stories (ibid). 

Out of the four learning skills (i.e. listening, speaking, reading and writing) most 
preferred is speaking as it involves oral communication with confidence and 
competence. Because when we communicate effectively we are able to express our 
ideas and opinions, share experiences, and build relationships with others. But when 
we struggle to express ourselves, we feel unvalued and insecure. As human beings, 
we want to participate in group discussions and have an impact on the society around 
us. By speaking better English, people all over the world can hear our voice (Gates, 
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2015). In order to leant to speak English like any new language we first need to get to 
know the specific sounds (vowels and consonants) and their combinations, then the 
rhythm and stress pattern of that language. We must especially be careful with the 
weak and strong forms of syllable pronunciations i.e. on which syllable the stress is 
placed and the correlation of stressed syllables with one another. Another very 
important factor is where to link words and where to pause. International Phonetic 
Association (IP A) is an organization to establish norms for almost all languages in the 
world for acceptable pronunciation and stress pattern, so speaking English by their 
standards is a great help to learn good pronunciation. The IPA symbols do not only 
represent individual sound-units, but also show where the stress, linking and breaks 
should be used by special signs. Tempo is an important factor in speakin; when we 
speak fast, our listener will find it hard to understand us, when we speak slowly then 
they get bored. To improve one’s spoken English; the best thing to do is to talk with 
a native speaker. However that is not always possible and our environment may not 
provide sufficient opportunities for oral practice. The Internet is a great help to listen 
to spoken English and we can even find speaking partners through Skype, Facebook, 
etc. Of course, learning correctly at the first stage is a sure way of avoiding mistakes 
or repeating them. Stories such as Dede Korkut tales can promote speaking in English. 
By studying vowels, consonants, their combinations and stress patterns through 
accompanying recorded materials on the Internet and practicing on them one can 
easily and quickly grasp the basics of English phonetics. Repetition is very important 
in remembering and using new vocabulary. Such stories often have an imaginative or 
fantastic element to them. This arouses interest in learners and makes them more 
motivated to talk about the story. Successful speaking activities connect the learners 
with authentic situations and expose them to real-time processing of language. Such 
activities provide opportunities for spontaneous and private speech. Therefore, 
speaking activities involve pair and group work so that learners can feel more relaxed. 
Moreover, there should be a minimum of teacher-correction so as not to undermine 
fluency. The solid principle of learning based on involvement is also valid in English 
speaking, that is repetition. Here is Benjamin Franklin’s quote: “ Tell me I forget, show 
me I may remember, but involve me then I’ll learn. ” And so it is “the practice that 
makes the skill perfect”. Now before everything else we must go through the 
fundamentals of phonetics which are the “segments” and “suprasegmentals” of the 
target language. 

1.2. Using Phonetic Notation (IPA) for Pronunciation Training to Improve 
ESL Students’ Speaking Skills 

The International Phonetic Alphabet (IPA) is an alphabetic system of phonetic 
notation based primarily on the Latin alphabet (IPA, 2015). It was devised by the 
International Phonetic Association as a standardized representation of the sounds of 
oral language. The IPA is designed to represent only those qualities of speech that are 
a part of the oral language: phones, phonemes, intonation, and the separation of 
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words and syllables (ibid). It has developed consistently ever since it was first started 
in 1886 in Paris by a roup of French and British language teachers, led by the French 
linguist Paul Passy (Jones, 1941). The idea of making the IPA was first suggested by 
Otto Jespersen in a letter to Paul Passy (Jesperson, 2015). It was developed by A.J. 
Ellis, Henry Sweet, Daniel Jones, and Passy. Since its creation, the IPA has undergone 
a number of revisions. After major revisions and expansions in 1900 and 1932, the 
IPA remained unchanged until the IPA Kiel Convention in 1989 (Kiel Conventon, 
2015).. Apart from the addition and removal of symbols, changes to the IPA have 
consisted largely in renaming symbols and categories and in modifying typefaces. 
Extensions to the IPA for speech pathology were created in 1990 and officially 
adopted by the International Clinical Phonetics and Linguistics Association in 1994 
(ICPLA, 2015). The English text of Dede Korkut’s story Deli Dumrul in this article 
was adapted from Geoffrey Lewis’s “The Book of Dede Korkut” (Lewis, 1974), and 
the notation is based on the last IPA listing and takes Wells’(Wells, 2008) principles 
on individual word transcription from his Longman Pronunciation Dictionary. The 
broad transcription with the addition of meticulous additions of triphthongs and 
especially of suprasegmental elements such as primary-secondary-tertiary stress 
distinctions, linking and juncture are based on the author experimentations and 
findings shared by many of his colleagues (Bolinger, 1986). 

1.3. The Basics of English Phonetics: Segments and Suprasegmentals 

In order to grasp the skill of speaking effectively in the target language, one needs to 
learn the basics of its pronunciation and intonation patterns meticulously . The English 
language has its unique sounds, i.e. vowels and consonants and their combinations. 
Unless one gets familiar with each individual sound-units and their subsidiaries 
(phonemes and their allophones) one cannot distinguish them either while getting 
one’s oral messages or expressing them. The vowels have short and long forms and 
combinations between them called diphthongs and triphthongs. Consonants on the 
other hand have their own individual clusters at the beginning and the end of syllables. 
As for the suprasegmentals, i.e. the prosody or the melody of the language, it is of 
utmost importance to learn where the strong and weak stresses are placed in words 
and sentences, where initial and final phonemes should be linked and where pauses 
should take place between meaning chunks and what kind of pitch and intonation 
should be used in a particular sentence. All such characteristics of speech must be 
very carefully drilled and training must be carefully monitored in order to achieve 
acceptable communicative performance (Yurtba§i, 2016). 

1.4. The Basics of English Phonetics: Segments and Suprasegmentals 

(Yurtbasji, 2016). 

['waifd .dumrat] — l»-[a orriAq b\^'o$3z ,pi:ple — ,6e:av waz w a 'msen -* oba:i 6a 'neim 
w av .waitd odumrat — ,hi waz 6a 'sAn w av ->• 'du:fia .Rodja \] 2»- [odumrat had w a 'brief; 
,bi+t -> aoRmswa 'dra:i .riva^ °b£d\] 3*- [°hi w °a:skt fa^ '03a^ti -.0 ri : oRopav °Rainz — 
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fram w 'aniowAn fiu 'pa:st w ,ouv» r w it\] 4»-[an ,bouz fiu ri'fjuiz — ta 'Rmswouva^ ba 
.bridj hi 'biit^an ,gnt — 'faa^ti ,(oinz w°£ni °we:i\] 5*-[°hi 'did ,bis ta otjaatanc^ 

— .sniowAn 'Bipkip bat — ohi waz 'breiva^ ban ,waitd °bumratta ofait\] 6*-[bi,Rnz ohi 
'wontidw'EvriowAn ta ono:u baet -» hi was ofia4as -» hi'r:>iR w an ka'reictjas -» in opleisiz 
°az 'fa:av .distant -* az oaena'toulia w anosi:ria \] 7*-['wAn ,de:i ->• a '<jru:p w av ,pi:pt -*■ 
°kaempd wa'tnp hiz .bridg \] 8*-[a 'fain — 'haensam jAp omaen in ba °<jru:p — — 'f£+ 
,siR w an 'da:id — oba:i ba ka'ma:nd w av^ .aetafi \] 9*-[,wan ba 'jAp .maen °da:id — ,SAm 
'Jautad -► ,se:np 'sAn -» oSAme ,se:np 'brAba* -►-* an obe:a. waz 'cjreit ,Rra:ip -* 'aifta^ 
,him\] 1 0»-['waitd .dumrat -» .RAmip 'RwiRli tu ba ,si:n-> ,a:sRt 'pi:pt \] 1 1 *-['wa:i w a:» 
ju ,Rra:ip ofouRs z 'wotwiz bis ,naiz z .ban man 'brid 3 z] ['wa:iua^ ju .mainip z] 
12»-[,be:i 's£d -»-► ,s3:av -> wiv olnst w a 'fain jAp omaen -►-* ,baet w iz 'wan -* ,wi: w a:a 
'Rraiip \] 13 ['waitd ,dumratoa:sRed — ->• 'hu w iz w ,it obaet z 'kitd ja^ .frand z] 14*-[,be:i 
'sad — ,o:u 's3:a- — ,it waz oba:i biw'ai^da^ — r w °av w oDif'maiti w.aetafi \] 
1 5*-['radowipd Wl aezreat — 'tuR hiz ,+aif s] 16*-[,hi 'sad — — 'wot .S3a4: w av w a ,falo:u — 
,iz obis w 'aezoreat —fiu oteiRs ,pi:ptz 'taivzz] 1 7»-[oo:u w °:>:t'maiti aetafi — — ofa^jav 
'plaja^w an .WAnnas — ,aend w i<j'zistans — — .lat mi osi: w 'aezoreat — ] 1 8*-[°lat mi 'fait 
and .strA^f wib °him — ta 'seiv ba .laif^av — osAtj'wa 'fain ju:0\] 19*-[,so:u °hi /ad 
'nava^ ,teiR w a — 'laif w a,gen — — osad 'waitd .dumrat \] 20*-[,a:fta' 'se:ip obis — — 'waitd 
.dumrat — 't3amd w a,wa:i — oaend 'want ,houm\] 21 ■- [obAt w oait'manti w , aetafi — — 
waz 'not ,pli:zd — °wib hiz ,w3a^dz\] 22 ►[.hi 'sad — — 'tuR w at bat .rnaed °maen\] 
23»-[ohi dAZ 'nnt^oAnda^.staend — ,ma:i 'wAnnas\] 24*- [ohiv^iz 'not .GaepRfat ta omi 

— — oaend w ':>:toso:u bioheivz w .aeraijantli — in »ma:i 'maiti ,prazans\] 25»- 
[o hi w '3a^da^d w .aezoreat — — '<jo:u w an w a,pi:a' — biofs:^ bi^'anz — av obaet 
'maed.maen \] 26*-[,meiR hiz ofeis 'peit — 'sRwi:z hiz ,naR —oaend 'kit ,him\] 27*-[owait 
'waitd, dumrat — waz 'sitip w an .dripkip — owiG hiz 'faa^ti .frandz — — ; oaezoreat 
'sAdanli w a,raivd\] 28*-['naiba^ bi w .eictjants — .na:^ ba 'wntj'oman — had osi:n 
w 'aezreat ,paes\] 29*- ['waitd ,dumratz w oa:iz — bi.keim 'btaind — — hiz ohaendz Rad 
'not ,mu:v\] 30*-[hiz 'Rout ,w33vtd waz — 'daa^Rand °tu hiz w ,a:iz\] 31 *- [°hi bi'gaen ta 
.spi:R%] 32*-[,lat w oas 'si: — 'wot hi ,sad\] 33»-[,o:u w 'aezoreat -*■ .wot w a 'maiti -- 
'bi^ w ooutd ,maen w oju^aia^N.] 34»-[obi w 'eid 3 ants -• odid 'not .siiwja °RAm\] 
35*-[,naibav did ba 'wotfoman — "hi:a<. ju \] 36*-[,ma:i w 'a:iz — ,witf Rad 'si: — — 'na:u 
,kaeonDt\] 37*-[,ma:i 'handz -»• ,witf Rad 'fioutd 'na:u .kaonots.] 38*-[mai .sout 
'trambatd ->■ oaend waz 'tari,fa:id\] 39»-[mai 'goutdan ,Rap -* .fat fram mai 'haend\] 
40*-[mai ,mau0 w iz 'na:u — 'Routd w3z w ,ais\] 41*-[mai .bounz 'fiaev — 't33vnd ta 
,dAst\] 42*- [ownt w a 'wait .bia^dad — 'outd .man — — ] 43*- [oaendosAtf w a 'Routd oa:id 
.maen ->■ ju: w 'a:a^ \] 44»-[oju -► 'bi^ w ,outd ofatccu \] 45*-['^at W| aut w av .hi:^ -*-► 
p^uaii ome:i 'h3a^t ojus.] 46»- ['aez.reat waz^'angri^at ,bi:z ri'maa^Rs-* oaend 'sad ta 
.him''.] 47*-['o:u -* ,maed°maen — ] 48*- ['dount ju ,taiR ba — 'Routd ,tuR — 'in °ma:iw 
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.aiizzj 49*-[oa:i haev 'teiRan 6a ,laivz w av — 'mani ,+av I i w oa:id -* 'g3a^z w an ,braidz\] 
SO- ['wa:i u iZwit ,6aet ? ju 'dount ,taiR — °ma:i 'wait .bia^d s] 51*-[°a:i haev 'teiRan 
6a ,laivz w av 'bouG ,waito biavfad — tend 'blaeR.biavfad omen\] 52*-['6aet w iz ,wa:i — 
maiiu'oun .biavf w iz owait\] 53»-[°hi '&£n Ran-,tinju:d -* ,laiR '6is \] 54»-[°o:u -<■ 
'maed.maen — ■ oju wa^ 'boustir| w aend .seiiirg o&aet -* ju wad 'Rit --.waito'rEd 
owigdw.sezoreat \] Os 'wontid ta ,seiv — 6a otaif w afw3 'fain w jAr| °maen — °ba:i 
'kaetfirg ,mi\] 55*- [,bAt 'na:u — 'o:u ,fu:t — 'a:i haev ,RAm — ta ,teiR ja^ r w 'oun .taif \] 
56»- ['t£+ ,mi -» wit w ja 'giv ,taif ta mi-> °a:ai owit ja 'fait wiG ,mi /] 57»- ['waitd, 
dumrat — 'a:sRt ,him — -* 'aia^ ju / 'r£d .wigd w oaezoreat s] 58*-0 £S — ,a:i w 'aem — 
ri'pla: id ^.aazoreat \] 59*-['a:av ju 6a ,WAn ? fiu 'teiRs 6a ,+aivz^ av — °6i:z 'fain ,ba:iz 
z ,a:sRd 'dumrat \] 60»-['6aet w iz ,so:u -> ,s£d w 'aezoreat — ] 61 *-['waitd, dumrat os£d 
'o:u — • 'wotch ,m£n — 'j'At 5a .daia^z — ->• hi o6en 't3amd tu w , aezoreat — ,aend 's£d \] 
62*-[ ,o:u w'sezoreat — ,a:i waz w iR'spERtig — ta 'ksetf ju w in — a 'waid w.oupan °pleis\] 
[obAt w a:i ,haev 'Ra:t w ju — ] [,in w a naeoro:u w owAn -*■ 'didnt w ,a:i /] 63*-['na:u -► j£t 

mi 'kit oju — — oaend ,seiv 6a 'laif — av o&aet 'fain w jAg omaenN.] 64*-[hi odru: his 'bi<j 
.blseR osaa^d — — 'h£td w oit w in hiz .haend — — send 'trand ta ,straiR w oaezoreat — 
,wiG w 'it\] [obAt ^'aezoreat biokeim^a .pictjan -<■ oaen 'ftu: w oaut w av 6a ,windo:u\] 
5*-['waitd .dumrat — — 'v£ri .praudli — 'Rlaept hiz .haends — .send 'b3avst w aut w in 
,ta:ftav\] 66»-[,hi 's£d — ,ma:i 'fr£ndz — — ju 'si: — • 'fiaiu^aiv .fraitand — .aezoreat — 
'so:u .rriAtf \] [hi 'raen w aut ->■ ,aend 'not o0ru: 6a -* 'waid w ooupan ,da:ai -► bat o0ru: 
6a 'naeroru otfimni \] 67*- [oin w 'aavfai ta ,seiv himosetf -► .from mai 'haend —->• 
hi w oi:van bi,keim w a 'pidjan — oaend 'ftu:w3,we:i \] 68*-['bAt^a:i wit 'Raetf him -* 
,wi0 oma:i 'fa:tRan\] 69»- [odumrat &£n 'mauntad hiz .haa^s —-»ohi 'tuR hiz ,fa:tRan 
— -.on hiz 'haend — oaend 'staa^tad ta ,fDto:u w oaezreat \] 70»-[°hi 'f3a^st ,kitd -»a 'fju: 
.pidjanzs.] 71*-[°on his 'weii .hourn — ofia:u,£ver w 'aezoreat -* a.piavf bi'faiav 6i — 
'a:iZu5v hiz .haa^sv] 72*-[5a .fiaa^s waz^a'freid — an odru: 'waitd .dumrat — .of^its 
'baeR -» ,tu 6a 'cfraund\] 73*- [ohis 'pa:av ,h£d -*■ ,gru: 'dizi -*-* oaend hi bi.keim 
'paua^tasN] 74*- ['aez.reat okeim -*oaen 'prest ,daun ->• aopnn hiz 'wait ,tf£st\] 75*-[,hi 
waz 'm3avmariri — a 'fju: ,minits w aocfo:u — — ,bAt 'na:u — ohi 'Rudnt w ,i:van obri:6 — — 
an o6e:a^ waz w a 'da:ug .saund^in hiz oGrout \] 76*-[°o:uw'tez,reat — ohaev 
'm3avsi w on ,miN] 77*-[o&£:a r w iz 'no:u .daut — aobaut 6e w 'wAnnas w av w ,aetafi\] 
78*-[ai °did 'nDtw,no:uw aobaut oju\] 79*-[oa:i did 'not ,no:u &at — ju 'si:Rratli ,tuR 
otaivz — ~taiR 0i:vz\] 80*-[,wi fiav 'mauntanz — owiG 'laa^ ,pi:Rs\] 81*-[oaend ,wi 

hav 'vinjavdz -oon '6ouz .mauntanz -»] 82 *-[in '6ouz ,vinj»ds — ,6e:av r^aav 'vainz — 
wiG 'bAntfaz w av .blaeR o^reips \] 83»-[,aend -<• ,w£n 'pr£st -* '6ouz .^reips -<■ .rneiR 'wain 

— — 'r£d ,wain\] 84*-[a omaen fiu 'drigRs 5aet 'wain — ,^ro:uz 'drAgRN.] 85*-[,so:u w a:i 
'draegR^autwavw'it — °aen w a:i did 'not ,hi:av w ju oRAmigN] 86*-[oa:i did 'not ,no:u 

— ,WDt w °a:i had 's£d\] 87*- [ai ,0D:t w ai waz 'strops — o6aen w '£niowAnw,£ts — — obAt 
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,na:u w a:i 'no:u — ,6set w oaim 'not \] 88*-[°a:i 'cl^Ast .wij - ta o|iv — a 'fju: 
om3:av w oji:avZw3v mai ju:0N.] 89*-['o:uw,a2zoreat — °pli:z 'spe:ai omaii ,laif \] 
90*-['a2Zoreat ,s£d — ju: 'maad ,f£to:u — — 'wa:i °du w ja ,b£cf omsa^si framomi /] ['b£cf 
,m3avsi ->■ fram w o3:t'ma:iti Wl £etafi w inost£d\] 91 »-['wDt w iz w in oma:i .hasnds /] 
[oa:i w £em ,bAt w a 's3awant\] 92*-['waitd .dumrat os£d \] [oiz w it -* &£n — 
oDi+'manti w.setab — fiu 'givz^an ,teiRs w auav olaivz s] 93*-[,of 'Raa^s hiw°iz — ,s£du 
'aezoreat •—] 94*-['waitd ,dumrat — o&an 't3amd ta w oaez.reat — ,send 's£d \] 
95- [oju: w a:av r w an w 'i:vat ,maan\] 96—[,du l nDt w ointa',fi:av -> ,wi0 oma:i 'biznis\] 
97*- [, I £t mi 'tD:R wi0 — oDd'manti w ,aetaPi omai,self\] 98*-[°&£n 'waitd .dumrat -► .spouR 
tUu 'ae+aPi n.] 99*- ['lEt^as .lisan — ta 'wot ohi ,s£d \] 1 00*-[°ju: w a:av 'fiaiia^ o&aen 6a 
.fiaiast \] 101—[oo:u '<jreit w .stab — 'noiuowAn ,no:uz -► 'fia:u ,fia:i w ju w oa:av \] 
1 02»-[ju w a:av 'aetafi — • 6a ,ma 2 <j'nifisant\] 103*- ['fu:ts ,s33vtf faa^oju 'Ap w in 6a 
,ska:i — — ,anu»onu '3aav0\] 104*-['bAt oju w ,a:ai — °in 6a 'fiaaits^av 6a ,fei0fat \] 
1 05*-[i't3amat w an w oDit.maiti oju: w oaia^ \] 106*- [,o:u — i'm:>avtat w an ,m3avsifat w 
oaetafi \] 107»- [°if w ju 'wij - ta ,teiR — »ma:i ,taif w a'wen \] 108— [,&£n 'teiR w oit bai w 
javos£tf\] 109*- [,bAt o I £t 'not w oaezreat -<• 'du w ,it\] 110*- [o:>:t'ma:iti w .aatafi waz 
opliizd — owi0 6a °we:i 'waitd .dumrat — a'dr£st .him 6is °taim\] 111*- [ohi 'Jautad 
ta w ,aezoreat oseup-*- bi'Roz 6a .maad ofetoiu -> ba'li:vd w in man .WAnnas -» ,ai wud 'giv 
ohim mai ,bl£siig —-oaend owud 'speiav hiz ,taif — if ohi Rad ,faind w a'nA&a^ 'pa^san — 
'witig ta ,da:i — in'st£d w av ,him\] 112— [°&£n w 'aezoreat .keirn — .send os£d ta 
'waitd.dumrat \] 1 13»-[,o:u — 'waitd.dumrat — — oit w is 6a ka'ma:nd w av oD:t,ma:iti w 
oaetafi — — o6set w ja ojud 'faind 6a ,taif w av — .SAmwan^ 'sts ofaa^jai r w ooun\] ['ounli 
,&£n — owit w ai 'not ,kit w ju\] 114*-['waitd .dumrat ossd\] ['fia:u kan w a:i .faind — 
'sAmwan^.Etsiz otaif fa^ omain /] 115*-[°a:i fiav 'no:u,WAnwin 6a ,w3add — 

oiR.s£pt w an w 'outd omA&av — r w an w 'outd .fai&a^N] 1 1 6*-[,bAt o|£t w mi 'gou w an .si : — 
oif 'ai6av r w av ,&£m — owit 'giv w oAp hiz ,laif fa^ omi\] 1 1 7— [pa^°ha 2 ps 'wAn w av ,&£m 
wud ose:i — ju Ran 'hsev .main — oaend bi 'fri: \] 1 1 8*-['waitd .dumrat — ow£nt ta hiz 
'fa:6avz .fiaus of3avst — 'kist hiz .hsend — °sen 'spouR ta ,him\] 1 1 9*-['l£t w oAS 'si: — 
'wot hi ,s£d ta ohim\] 1 20*-[ma:i 'wait, biased ofa:6er -> oa:i 'tAV °ju w an ri,sp£Rtoju\] 
121»-[,6u °ju 'no:u z 1 'wot fiaz .bsepand ta omi s] 122»-[,a:i 'spouR -► .disri'spERtfali ta 
.aetafi \] 123»-[,aend ohi bi'keim — 'vEri^.teggri wi0 °mi\] 124*- [,hi ka'mamdid — 6a 
'rEd.wigd w oaezreat w aobAV -> ta 'ftaii ,daun fram 6a osRa:i\] 125*-[hi olaendad^onn 
mai 'wait ,tf£st -» 'sitig w onn man .bodis.] 126»-[ohi 'meid mi ,giv w oout -• mai 'la: st 
,w33vdz oaend hi w 'Dit.moust otuRwa°we:i -» °mai 'swi :t .taifN.] 1 27*-['fa:6av — 
oa:i w 'a:sR oju ,pli:z — 'giv mi w ja^ ,laif\] 1 28*-[,wit w ja 'du w it fa^ 'mi s] 129*-[°3:av 
,wud w ja pri'f3av z otu 'wi:p w ,a:ftav omi / 'semgs.] 130*-[,o:u oma:i 'sAn -► oma:i 
'waitd.dumrat -*■ ,iz 'd£d s] 131*-[hiz ,fa:6av r^'amsa^d -*->• ,SAn 'sAn ->•— oo:u ,ma:i 
l SAn^] 1 32*-[jUwa:avrwa 'paa^twav man ,taif — ,o:u mai 'sAnN.] 1 33*-[ju w oa:av .taiR^a 


Bayburt Egitim Fakiiltesi Dergisi, Yd: 2016 Cilt: 11 Sayi: 1 



Yurtba§i 


29 


'taian\j [,WAns fa^ 'ju — ,a:i Piad 'Piaad — 'nain .kasmats okitd \] 1 34*-[oju w a:a- 6a 'baeR- 
°boun w av mai .Piaus — owiG^its 'tfimniz^av .goutd \] 135*-[jUw oa:av w a 'ftaua- — 
otaik man 'guisotaiR ,dD:tavz w an °braidz\] 1 36*-[,ifwoit w iz 'nesasri — ,a:i oRaen 
Ra'maind — 6a 'blaeR .mauntan — 'fa:a- r w a,we:i%] 137»-[ta 'RAm ,hi:av w an os3aw — 
az^ 'sezoreatz ,gra:slaend\] 1 38»- [,ifv_ntwiz 'nEsasri — ,1st man 'Ru:t .sprigs — ,bi hiz 
'fauntanN.] 139*- [.ifwits 'nssasri — 'giv ,him man 'haus w av — 'bjuitifat .hoa^sas ta 
raids.] 1 40*-[,ifwits 'nssasri — oma:i 'kseravsen .kasmat — okaen 'kaeri ohiz ,cfudz\] 
1 41 *-[,ifwoit w iz 'nssasri — 6a 'wait Ji:p bat ostsend — in 'man .foutd — ] 142»-[,Raen 
be 'RuRt — oin 6a 'kitfan fa- ,fu:d w set hiz ofi:st\] 143»-[oif w it w iz 'nssasri — oma:i 
'sitva r w an .cjoutd °mAni wit be — ,f:>:a. 'hums.] 1 44»-[°bAt 'livig w iz ,tu: odi:a — oaend 
6a 'w3atd w iz ,tu: oswi:t \] 1 45*-[°so:u w a:i 'kseonnt ,giv w ap — oman 'laif fa ju — — 
jaomAst .Anda'staand ,bis\] 146»-[obe:a r w iz w ':>:toso:u w ja .rriAba — — oji 'tAvz ja 
,mD» wan — ja otAV ha 'rroia 6an w »a:i ,dus] 1 47*-[,so:u oman 'sAn — 'go:u °tu w ja 
.mAbas.] 1 48*-[owsn hiz 'fa:ba ossnt him w a,we:i s] 1 49*-['waitd,dumrat — went ta hiz 
, mAbas.] 1 50»-[oaend .bis^iz 'wot — hi 'ssd ta ,h3:a — — ,du oju 'no:u z 'wot Piaz 
.Piaepaned ta omi s ,ma:i 'rriAba /] 151"- ['rsdowigd Wl sezoreat — 'ftu: w ,daun fram 6a 
°ska:i \] 1 52*- [an oprssd mai 'wait .tfsst — oaez hi 'ssetwa.pnn »mi\] 1 53*-[°hi 'sRwiizd 
mai, Grout — oand w 'Dit.moust — 'tuR W a,we:i mai otaif s,] 1 54*-[,mai 'fa:ba — did 'not 
,giv mi — ,hiz 'taif — — owhen w a~: w 'a:sRt w av ,him \] 1 55*-['na:u w a:i opiaev ,RAm — 

ta w 'a:sR w oju fa w jaiaz — ,ma:i 'mAbas.] 1 56*- [owit w ja 'giv mi w ja ,laif /*] 1 57*- [,3:a 

— .wudwja pri'f3a / ta 'wi:pw,a:fta omi / ,se:ig mai 'sAn — oman 'waitd ,dumrat — 
,wsn w an 'dan s] 1 58*-[owait w '3:t,so:u — osRrsetfig ja 'wait ,feis — owiG ja 'Jaap 
.figgaoneitz /] 159*-[,aend 'teiarig — oja 'tong .wait opieiaz] 160*-[a'pDn ,bis — — 
,lst w as 'na:u ohi:a — 'wot hiz .rriAba ossds,] 161*-['sAn .son — o:u — ,ma:i 'sAn s.] 
1 62*-[,SAn — 'Pium w ai .kserid — ofaa 'nain .mAnGs w in — mai 'nseroroiu ,wu:m s,] 1 63*- 
[,Pium w an 'bD:a — ,in ba 'tsnG .mAnGs,] 164*-[an w oa:i 'swodtd w send .pleisd — oin ba 
'goutd .freimd oRreidat wiG oke:a — ] 1 65*-[,Pium w a:i 'fed — owiG mai^a'bAndant .wait 
omitR\] 166*-[,SAn — an 'wij'w °ju W3a^ ,na:u — in w a 'wait .taua^d okaisat — ] 
167*-['hstd ,be:av ba:i w 'infidat ,msn ->■ owiG bea^ 'Piorabt ra.tidjan s.] 168*-[,so:u 'bsn -* 
ai oRud 'seiv w ju ->• ojuizig mai 'paiua^ r w aav mai ,mAni\] 169»- [,bAt w in'stsd — 
'na:u w ju w a:a^ ,SAgR — ointa w a 'tsribt pa.zij'an \] 1 70*-[°so:u w an 'Rseonnt ,ri :tfw aut 

— oaend 'hstp w oju ,SAn\] 1 71 *-[ona:u bat ba 'w3avldwiz ,tu: oswi:t — oaend ba 'hjuiman 
.sout — 'too .dear %] 1 72 »- [oa:i 'Rseonnt .giv^oAp — ,ma:i w 'oun ,taif\] 173*-[°an 
'wont w ju — ta w oAndav'stsend ,bis — ,ma:i 'sAn\] 174*- [,so:u ohiz 'rriAbav — 
r w oD;toso:u ri 'fjuzd ta ,giv him — oh3:a^ .laif s.] 1 75*-['3ez,reat — 'beia^.faiav — .keim ta 
'teiR — 'waitd.dumratz otaifs] 176*-['si:ig .him — — 'waitd .dumrat — 'ssd ta .him \] 
1 77*-['o:u w ,sezoreat — odu 'not ,hAri\] 178*-[obe:av r w iz 'no:u ,daut — a.baut ba 
'wAnnasuSv oaetaPi ^] 1 79*-[,sezoreat ri'pland — — 'o:u oju: .msedomsen — — 'wan ,du ju 
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oki:p —'begig fa- .m3asi /] 1 80*-[ju owant ,f3ast ta ja 'wait.bnadad ofa:6a — .bAt ohi 
ri'fjuzd — ta 'giv^Ap hiz ,taif fa oju\] 1 81 *-[ju ,6an 'w£nt to w ja — 'waitohe:ad .rriAba 

— ,aend op 'didnt ,giv w Ap — h3a 'taif w ,ai6a \] 1 82*p'hu w ,ats w iz ,be:a — otu 'giv fa 
oju hiz ,laif /] 183»-[ai ohaev 'wAn ,p3asan -► ,6aet w oa:i 'Iav — os£d 'waitd .dumrat \] 
186*pai ohaev w a 'b:fat ,waif \] [op w iz 6a 'd:>:ta r w af w a omaen -*■ fram w a'nAba 
,traib\] ['aend w a:i ~haev ->■ 'tu: .tfitdran bai oh3:a\] 187«-[ja omen 'teiR man .taif — 

oa:fta r w a:i 'vizit ,6am\] 188*pa:i ,wit 'fiaev w a 'fju: ,0irgz -* ta 'sen ta °6am\] 
1 89*-[°6an hi 'want ta hiz ,waif — — °aend 'sad ta ,h3:a \] 1 90*-[,du ja 'no:u — 'wot fiaz 
.haepand ta omi z' oo:u »ma:i 'di:a .waif s] 1 91 *p'rad,wigd w oaezoreat — 'flu: ,daun 
fram 6a °sRa:i\] 192»-[°aend 'prast mai .wait otjast ->oaez hi 'saet w a,pAn omi\] 193»- 
[hi w b:+omoust ,tuR w aowe:i — omai 'swi:t ,laif\] 195*-[,ma:i 'fa:6er — ri'fju :zd ta ,giv 

— hiz olaif fa mi owan w ai w 'a:sRt w av ohim \] 195*p,a:i oban 'want ta man 
.mAba— obAt op w 'Rudnt ,giv w Ap °h3az w °aiba \] 196»-[o6e:i 'bouG ,sad o6aet — 6a 
,w3atd waz 'tu: ,swi:t w an — ,taif 'tu: ,di:a\] 197*p'na:u — obt mai 'fia:i .blaeR 
omauntanz — °bi ja 'cfra:s,laend n.] 1 98*p,lat mai 'Routd .sprigs — ,bi ojma 'fauntan\] 
199*-[,lat mai 'steiblaz w af — 'bju:tifat .haasas — bi w 'ja:az ta ,raid\] 200*p,lat 'man 
-<• 'bju:tifat .goutd otpmnid ohaus -*■ 'givja , Jaffa \] 201»p°l£t mai 'kaeravaen .kaematz 

— 'kaeri oja:a .cjudz \] 202*p,lat mai 'wait J"i:p -* in oma:i 'foutd — bi 'fu:d w at w ja 
,fi:st\] 203*p'?Jo:u -* 'maeriw a.nAba of£to:u — ,fium'avaw°ja r^'anz^sn .fiaat »1 av 
\] 204*-[olat 'not w aua .tu : osAnz — ,bi w bafanz \] 205»-[hiz ,waif o6an 'spouR —] 
206»-[an 'lat w as ,h i :a^ ->• 'wot op .sad /] 207«-['wDt w is w ,it — ,6aet w ju 'se:i s] 
208*-[°ma:i 'strog .raern — oma:iw'jAg ,kig — — ,fiumwa:i 'tAvd —at 'f3ast ,sait — — an 
ogeiv w b:t w af ,ma:i ohaat \] 209*-['hum w a:i ,geiv — mai 'swi:t .lips tu bi okist\] 
21 0^[,fium u aii 'slapt wi0 — aopAn 6a 'seim ,pilo:u — ,aen 'tAvd\] 21 1 ►['wot oJaet w a:i 
,du — owi0 6a 'blaeR .mauntanz — ,wan ju: w 'a:a -»'no:u ologa ,hi:a\] 
21 2*-[°ifwaiw,ava 'teiR — ,mai 'p:p o6e:a — ,lat mai 'greiv — 'bi ,6e:a otu: \] 
21 3»-[,ifwa:i 'drigR fram w ja 'Ru:t .sprigz — .let man 'btAd ,rAn — ,taiR 'wa:ta\] 
21 4»-[,ifwa:i 'spends — ja 'goutd .Rains — ,lat 6am 'bi — ofa:a .ma:i 'Jraud\] 
21 5*p,ifwa:i 'raid — onn w ja 'bju:tifat .haasas — — ,lat o&£m 'kaeri — »ma:i 'dad ,bodi\] 
216*-[,ifw a:i 'Iav — 'a:ftav ju —— 'eniw.Abav — 'jAg .rnaen — —oaend 'maeri .him — 'sli:p 
wi0 .him \] 217*-[olat him 't33vn w ointa w a .ssa^pant — oaen ban ,lat him 'bait mi\] 
218*-['wDtw iz ,6e:av — 'so:u opra/aswin ,laif // obaetwj^ r w 3n'faavpanat .pea^rants 
— ] 219»p°Rud 'not giv w a.wen — be:a r w 'oun .laivz fa^ ojaavz/] 220*p,na:u o|£t 6a 
'havenz — &i w 'eit,staavrid ohavenz — ,bi 'witnas — — o|£t 6i w '3av0 w aend 6a ,ska:i — * .bi 
oma:i 'witnas — ,aes 'wat — — o|£t w oa:t'ma:iti w ,aetafi — bi 'witnas fa^ ,mi — — obaet ,ma:i 
'laif — bi w a 'saeRra.fais omeid — ofa:ai 6a 'seik w avw ja^ r w ,oun\] 221 *-['se:ng ,6is — 
op bi.keim 'witig ta ,da:i — — an w 'aez°reat .keim — ta oteiR 6a 'leidiz ,laif\] 222*- [obAt 
'waitd.dumrat — — odid 'not owij - hiz .wait — ta ogiv w a'wa:i ha^ ,laif\] 223»-[°asnd 
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Ji w 'a:sRt fav ,m3avsi — ofram oD:t'ma:iti w ,aetafi \] 224*-[,l£t w as 'hi:a^ ->• 'wot ohi .ssd \] 
225*-[jUw°a:av 'Pianav — ,&Een 6a 'Pianast \] 226*T'no:u,WAn ono:uz — 'fia:u ,fia:i 
ja w oa:av — ,o:u 'aatafi — baomaacfnifisant \] 227^[,fu:tz 's 3 auf oju — — ,in 6a 'sRa:i 
-> ,£end w oDn w '3av0 \] 228«-[,bAt w ju 'liv -» oin 6a 'Piaavt^av 6a .feiGfat \] 229»- 
[i't3avnal w £end ,m3avsifavt w oaetaPi ->o6sets ,wot 'ju w oa:av\] 230*-[,l£t mi 'bitd — 'niidad 
.houmz fa^ 6a opsins.] [aolop 6a 'mein .roudz -»,dv 6a 'laend\] 231 *-[,l£t mi ofi:d 'hAggri 
,men — ,fD:av ojaiai 'seiR — ,w£n w ai 'si: o&£ms] 232*-[°ifw ja °teiR w 'eni ,+aif — oteiR 
6a 'laivz w av w ° as ,bou0\] 233«-[°ifwjad ospe:a r^'eni ,laif — ,spe:av 6a 'laivz w av w 
as ,bou0 — 6a 'moust ,d 5 £naras w oaetafi \] 234»-[°3:l'ma:iti w ,aetaPi waz opliizd -» wi0 
'waitd .dumratz °w33idsN.] 235*d°hi 'geiv hiz^p^daiz taw°£ez°reat n.] 235*- ['teiR 6a 
,taivz w of -> 'waitd, dumratz 'fai&a^ r w an ,mA&av\] 236»-[,a:i ohsev 'givan -* a otaif w af 
'fiAndrad w an .faavti ojiia^z — ta o6is oifud 'maerid ,RApat\] 237*-[,aezoreat kan'tinjuid — 
ta ,teiR 6a 'laivz w av 6a — 'fai&a^ r w an .rriA&ai r w i°mi:diatli \] 238*-[°bAt 'waitd .dumrat 
— 'Iivd wi0 hiz ,waif fa- — 'hAndrad w an .fsaiti ojiiaiz om3:ai\] 239»-['d£d£ .Raa^Rat °keim 
-<• oaend .toutd 'teitz ->°£end ,saeg 'l£d 3 andz\] 240*-[,hi 's£d — 'l£t 6is ,l£d 3 and w av — 
'waitd .dumrat bi°SAg — °bai hi'raiR .mjuizij'anz w°a:fta' °mi \] 241*-[an°l£t 'ensnares 
,m£n — owi0 'Rli:n .taa^ohEds — 'lisan ,tUw°it\] 242*-[,l£t mi 'pre:i °&32t — °ja^ 'mRi 
.blaeR °mauntanz — °bi 'nsva^ “flsetand \] 243*-[°&a2twja»- Jsodorud °taaid 3 °tri:z — 

obi 'nEva^ ,RAt w Df \] 244«-[ l &aetwja' 'Rliia^ ,rAniQ °stri:mz — 'nsvav ,dra:iw°Ap —] 
245*-[°a:i .haav 'spouRan — 'faiv ,w3avdz w 3v °pre:ia^ — °faai jav 'wait ,f3avoh£d\] 
246*-[o&aet w °3:t'ma:itiw .aetaPi 'n£v» °l£twju ,bi — o®t &a 'msa^siwaf 6a ,bsed 
opi:pt \] 247»-[°a:i ,houp 'aetab — owit^aR'sspt ,5£m \] 248*- [°a2ndwaiw'3:t°so:u 
,Pioup — °&aat°hi wit 'Rav3v r^auav ,sinz — sen fa^'giv ,6£m — of 3 :ai 6a 'seiR^av 
ma,haemad bioRoz^av hiz^'Ana^d ,neim\] 

2. Conclusion 

A recent trend in EFL teaching indicates that literature’s rich potential could be used 
to provide students an authentic model for language use. Among literary genres, short 
stories seem to be the most suitable choice for this purpose as they help students 
enhance all those four skills — listening, speaking, reading and writing — more 
effectively because of the motivational benefit embedded in them. Students naturally 
wishing to express themselves by speaking in the target language, must first learn the 
basics of its pronunciation and intonation patterns. Unless they familiarize themselves 
with peculiar English phonemes / allophones and the speaking melody of this 
language expressed in IPA notation and practice on them, they can never speak the 
language intelligibly. All relevant speech characteristics of English must be learned 
and drilled carefully on disciplined training and they should be carefully monitored 
by a speech teacher in order to achieve acceptable communicative performance. As 
for practice materials, a familiar figure Dede Korkut and his tales could perhaps be 
some of the best means to practice. This legendary hero has been embraced by Turks 
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throughout generations for his wisdom and emphasis on moral values through his 
tales. One of such tales is Deli Dumrul, a love story famous in world literature, can 
be used not only for its inspiration but also for oral practice purposes in English 
pronunciation classes. ESL students having learned the vocabulary and the content of 
the story as a start, continue on drilling the phonemes (segmentals) and rhythm and 
stress (suprasegmentals) of English with help of the recorded reading on YouTube 
(Texts in IPA phonetic transcription). Thus literature is used for the benefit of 
students’ exploring their own culture as well improving their ability to speak English 
clearly. 
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Geni$letilmi$ Ozet 

Sesletim (fonetik) duygu ve du§uncelerin dinleyicilere haz verecek bigimde 
aktarilmasim saglayan sistematik bir inceleme ve uygulama alamdtr. Konujmantn en 
kiifiik birimi olan sesbirimler ve onlarin altbirimleri ile hecelerin birbirleriyle olan 
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ili§kisini incelemek sesbilimin konusunu olu^turur. Her dilin oldugu gibi ingilizce’nin 
de dogm ve anla§ilirl §ekilde konu§ulmasi onceden belirlenmi§ ve toplumca kabul 
g6rmii§ kurallara baglidir. Tiirk9e gibi bazi dillerde sozlerin yazili bi9imi ve onlann 
okunujjlari hakkinda fikir verir. Ancak ingilizce i9in bu soz konusu degildir. ingilizce 
diinyanm en yaygin kullamlan dili olmasma ragmen aym zamanda yazili bi9iminden 
hayli kopuk, sesletimi ise en diizensiz bir dil konumundadir. ingilizce’nin bu ozelligi, 
bu dili ogrenenlerin konu^amaktan caydiracak boyuttadir. Bu gii9liik aslinda yalmzca 
ingilizceye ozgii bazi seslerin kendi dillerinde bulunmamasi yaninda vurgu diizeninin 
de son derece ozel bir mekanik sisteme bagli olmasindan kaynaklanmaktadir. Her 
§eye ragmen giiniimiizde milyarlarca insan, ana dilleri olmasa dahi ingilizceyle gayet 
dogal olarak sozlii ileti§imi siirdiirebilmektedir. 

Biiyiik §ehirlerdeki siiriiciiler nasil ki trafik kurallanna saygili bir §ekilde kaza 
yapmadan ortak ana yollan kullanabiliyorlarsa, futbol ma9lannda iki takimin 
oyunculan belirli kurallara uyarak ceza almadan bir ma9i zevkli bir §ekilde 
izleyicilere sunabiliyorlarsa, biiyiik bir orkestramn iiyeleri birbirleriyle miikemmel bir 
uyum i9inde detone olmadan dinleyicilerine bir miizik ziyafeti sunabiliyorlarsa ya da 
yazarlar yazim ve ifade kurallanm 9ignemeden, yazim veya dilbilgisi hatasi 
yapmadan ve ifade bozukluklarina dii^meden okurlarma haz verecek §ekilde 
fikirlerini aktarabiliyorlarsa, konu^macilar da dinleyicilerine duygu ve dii§iincelerini 
bir ahenk i9inde hi9 teklemeden, dilleri siir9meden, sesbilim kurallanm uygulayarak 
aktarabilidirler. 

Bayburt Universitesi Egitim Fakiiltesi Ingiliz Dili Egitimi boliimii, gelecegin 
ingilizce ogretmenlerinin en biiyiik onceliklerinin ingilizce ’yi pml pinl bir diksiyonla 
uluslararasi kabul edilen normlarla konu^mayi ogrenmeleri ve ogretmeleri oldugu 
bilincindedir. Bu egitimin temelinde ingilizce ’ye ozgii sesbirimlerin, bunlarin 
altbirimlerinin, iinlii ve iinsiiz sesbirim obeklerinin, bunlarin kisa ve uzun bi9imlerinin 
tek tek incelenerek ogrenilmesi gelmektedir. “Par9alar sesbilimi” denilen bu alamn 
devaminda “biiriinbilim” denilen vurgu, ritm, ulama, duraklama ve tmi gibi 
konu^macmin dinleyenen haz veren ozelliklerini inceleyen “par9alariistii sesbilim” 
mesleki egitimlerinin onemli bir par9asidir. Bu egitimde Uluslararasi Fonetik 
Kurumu’nun (IPA) biitiin diller i9in belirledigi bu normlann ingilizce ile ilgili bilgileri 
i^lenmektedir. Bu egitimde ingilizce’ye ozgii sesbirimlerin ve altbirimlerin, vurgu, 
duraklama ve ulama ozellikleri 9evriyazi sembolleri ile birlikte sunulmakta, anadilde 
olmayan ve yadirgananlar “kar^ila^tirmali diizeltme” yontemiyle denetlenerek 
ogrencilere kazandmlmaktadir. Seslerle ilgili tamtimlar once tek tek sbzciiklerle daha 
sonra da anlamli ciimleler ve nihayet taninan metinlerin uygulamasi ile yapilmaktadir. 

Miizigin notaya indirgenmesi ve notadan okunarak bir enstriimana aktanlmasi 
gelenegi, tarihin ilk donemlerinden beri soziin yaziya indirgenmesi ile birlikte 
giiniimiize aktanlmi§tir. Ancak yazidaki biitiin sembollerin konu^ulan dilin biitiin 
ozelliklerine yansitmamasi nedeniyle fonetik bilimi 20. yiizyilin ba^lannda geli^erek 
yazi-sesletim tutarsizliga alternatif getirilerek tutarli bir ses alfabesi olu§turmaya 
9ali§mi!jtir. Y almzca sesbirimlere (par9alara) yonelik bu 9ali§malann yeterli olmadigi 
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goriilerek 21. yiizyilm sonlanna dogm parpalariistii denilen unsurlarin ve bunlarin 
arasindaki uyumun ke§fi ile sesbilim alam biiyiik bir a§ama kaydetmi§tir. Giiniimiizde 
ingilizce ba§ta olmak iizere diinyanm biitiin dinlerinin konu§ma melodisi son derece 
net bir biijimde biitiin ozellikleriyle 9evriyaziya indirgenmi§ olup bu kayitlar, 
90ziimleme yapabilenler tarafindan dogm bi9imde seslendirilebilmektedir. Bu 
becerinin yabanci dilin konu^masinin ogrenilmesi ve yanli§ bilinenlerin 
diizeltilmesinde ne kadar kiymetli oldugunu soylemeye gerek yoktur. Esasen 
fosille§mi§ sesletim hatalannm diizeltilmesi bu alanin en biiyiik sorunu halindedir. 

Ingilizce dgretiminin ve dgreniminin en 90k ihmal edilen yam olan sesletim 
egitimi, giiniimiizde dil ogretiminde en 90k ihtiya9 duyulan beceridir. Dilbilimciler 
okudugunu anlama, duydugunu anlama, kendini yazarak ifade yamndan dort numarali 
beceri olan “konu§ma”nm en dogal ihtiya9 oldugu bilinci i9inde dil ogretmenlerine bu 
beceriyi ogretmenin yollarim aramaktadirlar. Nasil ki miizik ogretiminin yolunun nota 
okumadan ge9tigi malum ise, konu^mayi ogrenmenin de ogrenilen dile ozgii seslerin, 
vurgulama ve ritm becerisi kazamlmasindan ge9tigi artik tarti^ilmamaktadir. (”agda§ 
bir yontem olan 9evriyazim 90ziimlemesi ilk once o dile ozgii sesler, heceler, 
sozciikler, tiimceler, ciimleler ve paragraflar iizerinde verilen egitim ve uygulama ile 
ozellikle de bu uygulamamn denetlenmesi ile yapilmaktadir. Siki bir disiplin 
gerektiren bu 9'ali^manin daha eglendirici hale getirilmesinde ogrenicinin ali§ik 
oldugu dil malzemelerinden yararlamlmaktadir. 

Dede Korkut hikayeleri Tiirk toplumunun oz iiiiinii olup bundan neredeyse 1000 
yil kadar oncesinden kalan bir efsanenin par9alaridir. Tiirklerin islam degerlerini 
kabul ettikleri ve bir toplum olarak karakterlerini olu§turduklari donemden kalan en 
kiymetli belgeler niteligindedir. Dede Korkut oykiilerinin kiiltiirel ve edebi degerinin 
yamnda egitim degeri de 90k biiyiiktiir. Temsil ettikleri kahramanlik, yigitlik, cesaret, 
baglilik, sevgi ve fedakarlik gibi evrensel pozitif degerler ve ornekler Tiirk 
toplumumun her kesiminde nesilden nesile aktarilmi§trr. Diinya dili olan ingilizce’nin 
ogrenilmesi ve uygulanmasinda Dede Korkut hikayelerinin kullamlmasi, bu 
degerlerin yeni bir boyutta ogrenilip pcki^tiri Imesi ve diinyaya tamtilmasinda 90k 
onemli bir firsat olipturmaktadir. 

Bayburt Universitesi Egitim Fakiiltesi’nin 2016 yilinda ilk kez a9ilan ingiliz Dili 
Egitimi boliimiinde, bolgeyle ozde^le^en diinyaca iinlii Tiirk bilgesi Dede Korkut’un 
oykiilerini dinleme-konu^ma derslerinde sesletim egitimi i9in kaynak malzeme olarak 
kullanacaktir. Bu makalede plcnen Deli Dumml oykiisii diinya literatiiriiniin iinlii bir 
“evlilikte a§k ve fedakarlik” ^aheseridir. ingilizce ogretmeni adaylanmiz, ciddi bir 
egitim ve uygulama ve aym zamanda denetleme gerektiren sesletim becerisini bu 
makalede sunulan Deli Dumml 9evriyazisi iizerinde gerekli alptirmalar yaparak 
uluslararasi bir performansla okuduklarinda, ba^anlarindan dolayi biiyiik bir keyif ve 
bu metni sozlii ingilizceye diinyayla payla^tiklannda ise ozel bir gurnr duyacaklardir. 
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